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From t he Eyes

A presentation by Medlia Arts educator Stephen Honicki and
students from his Advanced Photography class at Niskay

How has the availability of and techital problemsolving skills
t he icamer ao al | anwstudents as thely dggid she process
teenagerto provide a glimpse into of becoming independent IHeng
their worlds as well as enabling them learners.
to become more effective visual
communicators?

Shells©Jack Gallo

Mr. Honicki and his studdga will
share some of the approaches and
techniques that have been taught to
allow them to become more effective
visual communicators. In addition,
the presentation will explore the
importance of developing creative

Rex©Giovanna Conti

With cameras accessible in so
many different formats to teenagers
today, t he Ai nstru
photography is wen more crucial
than ever. To support that fact, the
photography students will share some
examples from their portfolio as well
as discussing how this art form has
allowed them the opportunity to share
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them in a creativand unique way.

Red Branche®Nicholas Paquin

BIO: Stephen Honicki received his
BA in Fine Art from State University
of New York at Albany and his MS
in Art Education from the College of
Saint Rose. He currently teaches the
introductory level as well | the
advanced level courses in Studio in
Video and Photography at Niskayuna
High School. During his tenure, Mr.
Honi cki 6s student
numerous accolades and awards fol
their work in  numerous art
exhibitions and film festivals at the
regional, mtional, and international
level.

¢ tIn'a&dﬂioch to %ig teaf:h'nd1 oq.ltiesf11
Stephen has haghotographs from
several of his personal narrative
seriesexhibited in the area as part of
t he APhot ograph

Exhibitionsbo as
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ol nstructi ono
art photography
/S even more crucial

than ever o
~Steve Honicki

AArtists OfHudedne Mo h
Regional s0 He has
opportunity to showcase his work in
various galleries and museums
throughout the country. Hisnost
recent work was exhibited as part of
the internati donmndls ja
Thin Line Between Lovand Hat® |,
at the United Photo Industries in
Brooklyn.

For more information, check out his
website,
http://www.stevehphotography.com
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Find Your Niche

By Max tiller

Find a subject, technique
application or preset and explore it. If
you get results that interest you, are
pleasing or unique, than work on
developing it into smething that
represents yourself and is creatively
rewarding. Often today, with new
cameras, software, effects and images
coming out every day we get
distracted chasingfter what

everyone else is doing and we never

Washington Park Infrared
©Max Tiller

spend the time or effort to develop
our own voice. It's usually more
rewarding to study and immerse
youin a topic, subject, or technique
than it is to continually chase after
what everyone else is doing.
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The basic building blocks that
photograpl is rooted in composition,
exposure, light and the correct camera
settings still apply today in the digital
world. It's not really how much you
paid for the equipment you're using,
it's how you use iandthe vision that
matters.

Attached are two imagesne taken
with a film point and shoot and
another taken with a 5 MP fixed
zoom lens digital camera?

Toronto Mall Solarized

Max will show images from both. ©Max Tiller
By pursuing a passion, idea or
technigue one could experience

growth and find creative expression.


http://www.stevehphotography.com/
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Picture Framing
by
Gayle Bennett

“Where your treasured art is
creatively enhanced and
carefully protected for your
enjoyment for years to come.”

399-8504
1021 Saratoga Rd./ Rte. 50
Ballston Lake, NY 12019
innerframer@yahoo.com
www.innerwoodgallery.com

www.framedestination.com
1-877-5FRAMES

Your Source for Fine Art Photography Picture Frames

Using
Photographs
to Tell a

Story

By Connie Frisbee Houde

For the last one hundred years
photography andstorytelling have
gone hand in hand. Rather than
relying on one photograph on the
cover of a newspaper or magazine, a
series are taken. One may appear in
the print version but multiple images
often strung together with sound and
video to convey a very moving story
about a place person or event can be
found as an internet supplement to an
article. We are surrounded by
possible stories in our daily life and
have often captured images that
illustrate these events. The question
is, Do we then take those images into
the next creative phase and create a
photographic essay? Telling a story
with photographs takes more than just
a skillful photographer. One must
understand the emotions and concepts
behind a story.

November 14 our short topic will
be, AUsing
Story. Each year the photo club

Photogrt

gallery exhibit all can contain photo
graphic essays. As you get more
interested in the form of visual story
telling you will begin to see them
everywhere You could be driving
and a particular song comes on the
radio - or iPod or whateverdevise
you are using and igour mind you
begin to see images that accompany
the music. These can all be
inspirations.

Very simply a photo essay is a
collection of images #it are placed in
a specific order to tell a progression
of events, emotions and concepts.
Check out some of the world class
photojournalist who use and have
used visual images rather than words
to tell a story-- Lauren Greenfield,
James Nachtwey, ChriRainer, VII
Photo Agency to name a few.

In this session we will discuss
various different programs and
methods of using photographs to tell
a story examiningspecific examples
created by club members, classic
photographers and media specialists.

As committee chair, | will be
available throughout the year to assist
you as you begin to investigate this
form of storytelling. Bring your
ideas, your beginnings, completed
projects and/ or frustrations to me for
asgistarsce dnd coningehtd. | alook
forward to see what you will create

= Complete Wood Frame Kits  w Archival Photo Storage Boxes
= Complete Metal Frame Kits ~ » Crystal Clear Bags

= Ready Made Frames * Photo Corners

® Cut/Uncut Mat Board ® Mounting Tape/Tissue

= Mount Board = Frame Corners

= Acrylic & Glass = GalleryPouch Bubble Bags

holds a year end competition for
photo essays. We have three
different categories- print, digital

this year.

13x19 FDI Picture Frame Black
(comes with BackingBoard & Glass)
Starting Price: § 19.52

and book. The guidelines appear on
the web site and the competition is
April 24, 2013. This may seem far in
the future however it is never to soon
to start. Digital essays will be due
April 17 to allow us to make se that
all programs used to create the essays
are compatible with the club
computer. We did this last year and it
allowed us to have a smoothly run
competition.

Take a day in your life and look at
where stories may play a part in your
everyday exiskence. Newspapers,
magazines, articles in a publication,

I'm not a great believer in
the power of the moving
image. A still image has
greater lasting power. A
still photographer has to
show the whole f *** Ing
movie in one picture. On
the screen, it's over and
back in the can in seconds.
A still picture is going to be

there forever. =~ Eddie Adams

web sites, & ube vi deods, an ar t
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http://www.photoquotes.com/showquotes.aspx?id=440&name=Adams,Eddie

Photo Essay
competition
Rules

1. One entry per person e
category [print, digital, book].

2. Maximum length of a digital
essay is 8 minutes. Suggested and
preferred length is 3 to 5 minutes.

3. Participants are encouraged to
use only their own images. Other
images may be used only if they
are vital to the arrative quality of
the essay. Any images not the
participants must be credited. No
more than 10% of the total images
may be norparticipant images.

4. It is the participant's
responsibility to know the rules. A
submission outside of these
guidelines willnot be accepted.

5. Digital essays must be
submitted no later than one
meeting  before the final

competition night.
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A Little Piece of SPS

History
&

In the Fall of 1997, a group of SPS members went to Vermont or
Photographic workshop held by@wof our highly respected members, Ton
Knight. On one of those scenic, foggy, early morninggme SPS members
wer e all out with tripods and ca
beautiful Vermont morning. Jeff Perkins (Qﬂ from left) was the fist
silhouette shot that morning, caught while walking tripod in hand, acros:
field. Next Linda Heim (I from left) and Dale Winsor (ﬁfrom left) were
silhouetted; Dale while shooting with her tripod and with Linda looking o
and checking her camerat8ngs. Next Kim Koza (féd from left) was caught
shooting with her tripod. As the effect of the silhouettes against the morn
fog was realized, Kim began to pose dramaticaﬁ'ife(ﬁd 8" from left) and
these overly emphasized poses were also caugfitnen Shortly after the
workshop one of our talented members (unfortunately no one seem:
remember who it was!) used our film/negative silhouettes and transforn
them into our unique, one of a kind, silhouette logRemember, this was
done in predigital days!

The SPS Silhouette logo has recently been resurrected and is again k
used; this year it is found on our new SPhitts and key chains flashlights.
Be sure to get yours today and ow

Vitamins, Minerals &

Herbal medications.
Best quality for your health
with Da Vinci Labs through

Dr. Jefl Perkins
www.albanypreventdoc.com




October SPS
Photo Field Trip

By Jane Riley

The October SPS Fieltrip wasa
morning photo shootprganized and
led by JeffPerkins, at the Christman
Sanctuary. The Sanctuaryds98 acre
nature preservenear Duanesburg,
known forits waterfalls andascades
along the Bozen Kill.

The group met Jeff early on
Saturday, October 20, at are
arranged spot. Jefftarted the day
with a brief How to Shoot Waterfalls
lesson. He explained thechnique on
how to get that milky look with the
streamingwater, on themportance of
using a tripod, a polarizing filter, a
neutral density filter, etc.

©Jeff Perkins

When we arrived at the
Sanctuary, Jeff explainedur route,
and gave hikingand safety tips as we
walked the 15 minute hikdown to
the main waterfall. We got started

quickly anddi dn ot stop
noon. Jeff, as always, was very
helpful and answered all our
guestions.

©Jane Riley

Although we had to cancehe
week before because ddin, this day
was perfect in every way! The
temperature was mild, with no wind.
The light was even, with good cloud
cover. The foliage was beautiful, with
peakfall color. And best of all, the
recent heavy rainfall had made the
falls full and strong. We all had a
wonderful morning of fun,photos
and friendship!

©Jeff Perkins

u ronég of the benadits of being a
member of SPS is that you can go out

on a regulabasis with Jeff, a master
photographer, to local sights. He
helps members of allevels come
home with competition worthy
images. Joinsion the next field trip
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New SPS Logo
ltems Available

Shirt $12 flashlights $4 each or
$10 for 3. Makes a great stocking
stuffer!

Available at all meetings.

Times Union wants
your images

Have your favorite images published
In the Times Uran. The Times

Union recently approached us asking
if our members would submit images
for the newspaper
column. The Newspaper has even
responded to Kim asking for more
and saying that t
never looked better to subndt see
other members images go to:

http://timesunion.mycapture.com/
mycapture/photos/index.aspx



http://timesunion.mycapture.com/mycapture/photos/index.aspx
http://timesunion.mycapture.com/mycapture/photos/index.aspx

Digital Image Resizing

By Bob Gough

As more and more photographers migratt digital photography we see increasingly more discussions, lessons
tutorials regarding such interesting and engaging topics as high dynamic range, the use of blend modes and hov
the new features of the latest version of Photoshop and LoghtrAt the same time some of the more basic and less
exciting, but equally important topics of digital image processing tend to fall by the wayside. One of these is digit:
image resizing.

While the discussion here will be somewhat Photoshop céhé&iconcepts presented are universal and most othe
image editing software packages such as Photoshop Elements, Paint Shop Pro, ACDSee, Picasa or The GIMP,
provide similar functionality, although the dialog boxes may not appear exactly the same.

Before we begin we need to understand that a digital image comprises a rectangular array of colored dots cal
"pixels”. It has a height and a width that state how many rows and columns of pixels the image contains. The siz
digital image itselis completely described by these two quantities.

Many image formats also allow you to set the DPI or dots per inch of an image and indirectly the physical size
print made from that image. This is actually a printer setting that will deterimengtimate size of a print made from
the digital image and is stored with the image data merely as a convenience to the user. The printer will create o
on the page for each pixel in the digital image and DPI tells the printer how closely to g§s#cddts. Logically, for a
given image with fixed height and width, the closer together the dots are spaced (the higher the dpi) the smaller
print will be. The farther apart the dots are spaced (lower dpi) the larger the print will be. The basitstepaof
these quantities igixels = inches x dpor equivalentlyinches = pixels / dpi.

For example, suppose you had an image that was 800 pixels high by 1000 pixels wide and you printed it at 1(
The result would be a print that is 8 inclegh by 10 inches wide because 800 pixels / 100 dpi = 8 inches and 100C
pixels / 100 dpi = 10 inchedf you print this same image at a higher dpi setting the result will be a smaller physical
print because the printer will place the dots closer togelfhgyu double the resolution to 200 dpi the result would be
4 inch x 5 inch print. But suppose you wanted to make an 8"x10" print of the image at 200 dpi. You would need ¢
image that is visibly the same as the original but is 1600 pixels high iyg20€ls wide.

It isn't just a matter of print size, however. The higher the dpi the closer together the dots will be and the less
noticeable that the image is a series of dots and the more it will look like a continuous tone image. If you want to
large highquality prints there is a tradeoff between printing at a low dpi to achieve print size and a high dpi to ach
print quality.

Resize/Resample
At this point | should explain the difference between two terms that we will use, resimesantple. Resize means

to change the physical dimensions of a print made from the image either by adjusting the dpi setting or by chang
actual print dimensions. Resampling is changing the pixel dimensions of an image. Resampling actually reads th
original image data and runs it through a complex algorithm to construct a whole new image of different dimensic
based on the original. In our example above we resized the image when we changed the dpi setting from 100 dp
dpi resulting in a charggfrom an 8"x10" to a 4"x5" print. We resampled when we created a 1600 x 2000 image in «
to print at 200 dpi and still have an 8"x10" print.

In Photoshop both of these functions are accessed through the Image Size dialog by clickisxgriragg8ize.



Figure 1.

Figure 1 illustrates this. On the left we see an image that is 4 pixels high by 6 pixels wide. In the center is the sar
image that has been resized by increasing the dpi setting. It still contains the original image data withribenbame
of pixels and the result is a smaller print at a higher resolution. Nothing about the original image has changed ott
the single number that instructs the printer how closely to space the pixels. The difference between these two im
will only be apparent when they are printed. When viewed on the computer they will be indistinguishable from eé
other because their image data is identical.

On the right the original image has been resampled, creating more pixels so that the imageintedls a larger
size with the higher resolution.

When to resample

The first important question that should be addressed is; at what point in the workflow is it appropriate to resa
digital image? In order to preserve as much image datassshfe while processing the image (because most of the
time you will be dowrsampling which is throwing away data), resampling should be one of the last, if not THE las
step performed. All other processing, including levels, curves, blend modes, taritirgy, pasting, incorporating
other image data, etc. should be done with the image at its full size as it comes out of the camera.

Like JPEG compression, resampling can result in undesirable artifacts if it is performed repeatedly on the san
It is for this reason that you should only resample once if at all. What | do when working with Photoshop is to do .
my editing at the full image resolution as it comes out of the camera until | am happy with the way my image look
then save it inpsd format preserving all of the layers. When | am ready to print | open the .psd file and flatten the
image. | then crop and resample if necessary and save it as a .tiff or a .jpg. If | want to print at a different side | g
to the .psd file and peat the process. This way | can make prints at a variety of sizes and each one is only resam
or JPEG compressed a single time.

Why to resample

In the vast majority of cases a digital image will need to be resampled for one of two reasonswishvio output
the image as a print or to some other physical medium or, 2. You wish to use the image in its native digital form,
in a slideshow, on a web page or in one of our digital projection competitions, and the original size is tootlaate fo
purpose.

Resizing for printing

When a digital image is printed the software sends two things to the printer, the image data itself and the dpi
setting. As we discussed earlier, the dpi setting tells the printer how closely to space thehgretsprints them on
the page. This determines how big the final print will be. Many different size prints can be made from the same d
image simply by adjusting the dpi setting.

In the example above we were printing an 800x1000 pixel irmadgavanted an 8"x10" print. In this case coming u
with the correct dpi figure of 100 is pretty simple, but suppose we have a 1428x2142 pixel image and we want to

~ 7~



